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Sunus

Insan resim gizerek basladi dinyayi betimlemeye.
Tarihte stzden dnce gizgi vardi. Daha sonra sézle
anlatilamayacaklar gizgilerle anlatimaya basland. ik
gizgilerden giinimiize gok sey degisti. Cizgilerin dili ve
bu dil izerinden olusan zengin kdltir, resim ve karika-
tir sanatinin etkisini sirekli olarak arttirmasimi bera-
berinde getirdi.

Yizyillar stren tarihinde gelisen insanhik simifh top-
lumlarla birlikte emek ve sermaye celiskisi ile karsi-
lasti. Bu aymi zamanda sémiriilenin sémdrene karg
verdidi miicadelenin de tarihiydi.

Sanat, bu siregte emek ve emekgilerden yana,
onlann iginde ve onlarla birlikte gicind ortaya
koyarken, toplumsal gelisim siireci ve iiretim siregle-
riyle beraber isgi simifimn yaninda yer aldi§i oranda
gergek kimligine kavustu.

Sinif miicadelesi igerisinde egemenler diisiince, ifade
ve drgitlenme Gzglrlidine ya kisitlamalar getirdi ya
da yasaklar. Ancak sanatin etkisi ve sanatgimin eserle-
riyle giglenen sesi, en baskici ddnemlerde bile asla
susturulamad.

Sendikamiz tarafindan diger emek orgitlerine de
drnek olmas dilediyle; toplumsal belledimize ve gele-
cedimize 1sik tutan, emek miicadelemizi gizgileri ile
yansitan, bizi egiten bir mizah kitabn yayinlamanin
anlaml ve dederli olacadini disindik...

Milcadele, deneyim wve bitmek bilmez bir enerjiye
sahip kisiligiyvle bizlere bu eseri sunan, siz emekci kar-
deslerimizle paylasmamizi saglayan dostumuz,
deferli sanat¢l karikatOrist agabeyimiz  Canol
Kocagéz'e, sanatini bizlerle paylastdi icin tesekkiirle-
rimizi sunarim...

Yavuz DEMIRKAYA
Genel Bagkan

Foreword

FPeople have begun fo depict the world by drawing.
Before the word there was drawing in the history. Then
those that cannot be expressed by words have been
told by drawing. A lot has changed since the first
drawings fo date. The fanguage of drawing and the
rich culture emerging from it has enhanced the infiu-
ence of art of painting and carfooning.

Developed over centuries, mankind along with the
class society has encountered with the contradiction
of labour and capital. This was also the history of the
struggle of the exploited against the exploiters.

While revealing its power faking the part of labour and
labourers during this period, art attained its own
identity as long as it has been on the side of the
working class along with the social change and pro-
duction process.

Rulers, within class struggle, have imposed resiric-
tions or bans over freedom of association, freedom of
expression and intellectual freedom. However the
influence of art and its voice becoming strong with the
works of artists never been able to be muzzled even at
the most repressive times.

Wishing also to be an example to the other labour
organizations, we thought that it would be significant
and worthy to publish a humor book that educates us,
reflecting our fabour struggle with its drawings and
lightening our future and our social memory.

| would like to thank to Canol Kocagdz a talented,
experienced artist cartoonist with his never- ending
energy, our brother for offering his work to us and
sharing his art with our labourer sisters and brothers.

Yavuz DEMIRKAYA
President



OZERKLIK SAVASCISI BIR USTA: CANOL KOCAGOZ...

“Evrensel Kiltir" Dergisinin bu yil Eylil sayisinda Litfiye Bozdad'in kendisiyle yaptid styleside, cok dodal
bir sey stiylercesine bir algak génilliliikle stiyle demis Canol Kocagdz: “Ozerk Sanat Konseyi'nde galistim,
halen de calismaktayim. Gegen dénem sézcilifinde de bulundugum Ozerk Sanat Konseyi'nin su anda
dénem genel sekreterlidini yapmaktayim”. Gergekten de Canol'u taruyanlar, onun, sanat alanimizda Gzerk
kurumlasma gabasini neredeyse sanatinin da éniine koyacak kadar kendini bu davaya adadigin bilirler.
Cinkii “Ozerk Sanat Konseyi'nde ¢alismak, denen seyin neler igerdigini de bilider. Oyle ki, yetmis alti sanat
ve sanatgl kurulusunun temsilcilerinden olusan bu Konsey'in, glin olmus, dénem sézcileri toplantisina
katim ok az (birkag kisiden ibaret) oldugunda, kuruluslann gérisleri bile ahinamadidi igin, “biz ne diye
stirdiriip duruyoruz, madem ki bu érgiitlerin, kamu katkisina da, dzerk olmaya da ihtivaglan yokmus, biz de
birakalim gitsin!” diye isyan ettifimizde, hep Canol diretmis, Konsey'in varligini strdirmesini bir bakima tek
basina bile kalsa yilmayip omuzlamis ve bu sayede Ozerk Sanat Konseyi, pek ¢ok geng sanatgimin da akdif
katihimirn gerceklestirerek buglinki etinliklere erismistir. Yine ayni styleside kendisinin deyisiyle: "Kimse
bugiin sanatgilanin projesi yoktur, diyemez. Sanat alanlarinda bes genel kurul yaparak ortaklastirdiimiz bir
“Tirkiyve Sanat Kurumu, Yasa Tasarns!” projesi 6nimiizde duruyor. Bu sene bir genel kurul yapip tasanya
son seklini vererek kamuoyuna sunacafiz”.

Ozerklik micadelesi, 6zgirlik micadelesinden en az iki kat daha zor, inanin. Cunki ézgirlik, dediginiz
zaman, ne oldudu ¢ok agik anlasiliyor ve her sanatgi (hele sanatsal yaratisimizin diinya diizeyinde yiksel-
mesini — son olarak “insanhik aniti"nin basina gelen gibi -, hig hazmedemeyen otoriter zihniyet baskiy artir-
dikga) bir o kadar daha hararetle katiliyor 6zglrlik talebine. Ama, dzerklik’in, 6zgirlidi de igeren, ne var
ki onunla yetinmeyip, kamunun maddi katkisimi da birlikte talep eden biraz daha karmasik — hatta gelisik -
bir yapisi var. Dolayisiyla, kimi sanatgilar, sanki zerklikleri gasp eden baskici zihniyet (eger micadele edi-
lemezse) er geg dzglrlikleri de yutmazmis gibi, salt kamu katkisim "istemem eksik olsun” diyerek reddet-
mekle Gzgirliklerini kurtaracaklanm zannedebilivorlar. Kimileri de statlikoenun hep &yle gidebilecegini
sanarak, “aman dokunmayalim!” safliuim sirdiriyor. Sonra da ne hikmetse hep 6zerklikleri yok etmek bigi-
minde isleyen “dedisimci’lik meraki gelip kendilerini buldugunda sasinyorlar ama geg kalmis oluyorlar.
ClOnki “susma, sustukga sira sana gelecek” kuralim gbz ardi edenler, sira kendilerine er geg geldiginde,
cirpinsalar da daha dnce kendilerinin baskalanndan esirgedikleri destedi bu kez kendileri bulamiyor. Bu tir
yanilgilar, Ozerk Sanat Konseyi'nin tam katilimla bile hedefe ulasmada zaten zorluklar tasiyan micadelesi-
nin en azindan kamuoyu kazanmasini da, zayiflatiyor.

Iste bu durumlarda bizler bunalip birakmak istedigimizde, Canol Kocagtiz, hep sabirla ve bir gesit
devrimci inadiyla, Konsey'in varhigim sirtinda tasiyarak bunalimlar atlatip bugiinlere, o asgari drgUtlGlagin
bile nasil bir can kurtaran oldudunun yavas yavas anlasimaya baslandidi giinimize eristirmistir. Simdi
onun, nihayet kendisinin de kendi sanatina yogunlasma firsati bulabildigi bu glzel albimind yayinlamasi
vesilesiyle, eserlerinin bence deferine deder, anlamina anlam katan micadelesini anmak ve amimsatmak

Bu albimdeki her gizginin, kendi basina yansittiiqi mizah dolu ustaligin yaninda — veya ardinda — tim
alblmlerin, gizgilerin ve ustaliklann Gzgir yaratisi igin zorunlu kamu destedi ve Gzerkligi udruna en 6nde
verilimis milcadelenin yattidin, dolayisiyla ek olarak dylesine yodun bir zaman ve emek Urind olduklarin
gormemiz dilegiyle. .

Yilmaz ONAY



AN AUTONOMY WARRIOR MASTER: CANOL KOCAGOZ

An interview with Lutfive Bozdag in “Evrensel Kultur”, as if she is modestly saying very natural thing, she
says : “I worked in Autonomous Art Council, still have been working. Last term | was the spokesperson of
it and now | have been the general secretary of Autonomous Art Council.” Actually, those who already
knows Canol knows that he committed himself to autonomous institutional endeavors in art to the extent
that he even put his work behind this endeavour. They know it because they also know what what includes
to work in “Autonomous Art Council”. So much so that, when there were days that very few people attended
(just couple) into term spokesperson meeting of the council, which in fact consits of sixty five art and artist
institution's representatives and when nobody asked the view of the institutions when we rebelled at by
saying:* why are we keeping on?, since these institutions need neither to public contributions not to being
autonomous, lets leave it alone”, Canol always stands on. Then he has demonstrated that he has continued
to shoulder the mission of keeping the Council alive even if he has left alone. Hence, by doing so Autono-
mous Art Council reached its current level of activity by the many young artist's active participation. Again,
in the same interview, with his own words: “Today, nobody can say that artists do not have projects. We
have a "Turkish Art Institution Law Bill (Proposal)’, made common by five general meeting just stands in
front of us. This year we are going to shape the bill and we will share it with the public in our general
meeting.”

Struggle for autonomy is twice as difficult that struggle for freedom; believe me. Because when you say
freedom, it is quite clear and every artists ( above all while authoritarian mindset that cannot put up with
rise of our artistic creation all over the world- at latest, like what happened to statue of humanity_ increased
the repression ) are incorporated into freedom demand more feverishly. However, autonomy has such a
complex even a contradictory structure comparing to freedom that both covers freedom; but which is not
satisfied with it and rather demands the public's financial contribution along with. Therefore, some artists
thinks that they can save their freedom by presuming as if repressive mindset that seizures the autonomy
— if not fighted- does not swallow the freedom sooner or later and by saying that “i do not want, damn it!.
Some others resume their "no intervening” purity (they continue to be naive) by thinking that the status quo
will continue all along. Later on, God knows why, they are surprised when the “mutationism” curiosity that
works as a fashion to ruin freedom finds them; but it already had been late. Since those of who ignore the
“don’t be silent, as long as you are silent you will be the next” rule, sooner or later when they are the next
(when the time comes / when the bell rings for them), they cannot find the support that they did not
prove(show) in time. This kind of faults weakens the Autonomous Art Council's combat/fight, at least to win
public supporters, which is already difficult with even full participation.

When we suffocated and thus wanted to give up in this similar situations, Canol Kocagdz brought the
Council's existence today by carrying on his shoulder by always being patient and thanks to a kind of revo-
lutionary obstinacy; his contribution as being such a lifesaving is now understood slowly. Now, even if he
did not find it as necessary, | wanted to add this “preface” to remember and to remind of his fight that add
to value to the value and meaning to meaning to her works with the occasion of publishing this beautiful
album where she herself eventually has found some opportunity to focus on her own art.
With the hope of us to see that beside to all the lines that reflect the mastery that full of humor in this album
alone- or in the wake of it- , in order to free creation all of these albums, the front side fight for the sake of
neccessay public support and autonomy was required; and hence to see that all of these works are
products of an intense time and labor, lines and masters

Yilmaz ONAY



“... Toplumu geriye goétirmeye calisan sinifsal
giclere karsi her zaman refleksli ve atak olan
karikatir : Daima emekten yana ve tarafli. Ayn
zamanda tavizsiz ve neseli.

Karikatur toplumsal hayatimizin hi¢ solmayan
cicedi.

Daglarda mese agaci kadar saglam, kokli ve
WENEEVELER

Bazende yagisi bekleyen kardelenler kadar saf,
canli ve dzgdr..."

“..The cartoon episocde that is always reactive and
militant against the forces of class trying to take the
society back: Always biased and in favour of labour.
At the same time uncomprimising and cheerful.

The cartoon a never-fading flower of our social lives.
As strong as the oak tree in the mountains, deep-
rooted and always alive

Sometimes as innocent as snowdrops waiting for the
rain, live and free...”
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(Your problem is profit)



FAIZLERI oiisiinniix
poteu BORSAYA




TN

Mo 1
RN IL
IARNEEENE] T

52



.ib-" il \\\1\1\\ \“\\\\\uu..

i lmumamh mnn“un

i L1
T LT )
::11:9::..... e

L)
ouit 'l.

| I —en il J”I’ Ill'ﬂ’
L HH‘-IU“ ulllllll'lllllﬂlﬂ'ﬂ‘l!‘"ll"]]ﬁnm—mf

“.u mummnmmr.-_v-nuummnnm

AT .!“-i-lnlinnrnimllln'lnln“n“" :'i'l“ l

.-'f

\ llk\\..\.\\\““\\\mu.

ST [ L ]
{|llusie mnnuu“_ watth
st e ————

| = s rmflln umm
1!“‘-" -u“-l'% “nrmnmmu““m#ﬂ!l llh ;,,"

(2












57


















63






65






67









70






T2


















H&\\'{R WATIRAy 5

PARAY! VERF
& i“.,_h.cu CAL4p




Cal / DENIZLI'de 1949 wilinda dogan Canol Kocagtz
ekonomi tahsili gordi. 1970 yilindan bu yana gizgileri
cesitli giinlik gazetelerde, politika ve sanat dergilerinde
yer aldi. Animasyon galismalar ile bir gok afis, dergi ve
kitap kapaklar da bulunan sanatg¢i Tlrkiye karikatOredle-
rnin  tek mesleki orgith olan KARIKATURCULER
DERNEGI' nin 1976 yilinda Genel Sekreterligini, 1996
yilinda da Genel Baskanhd gdrevini dstlendi. Uzun yillar
da dernedin Denetleme Kurulu dyelidinde bulundu.
Tirkiye'de kiltir ve sanat hayatinin dzerklesmesi ¢als-
malarinda bulunarak Ozerk Sanat Konseyi Girisim Kuru-
lunun ydnetiminde dort yil karikatUrclleri temsil etti.
Tirkiye'nin Sinema - Plastik Sanatlar - Mizik - Sahne
Sanatlan - Yazin ve Tasanm alanlannin  segkin ve
onemli 76 sanat kurulusunun birliginden olusan Ozerk
Sanat Konseyinin 2003 yilinda yapilan son genel kuru-
lunda Plastik Sanatlar alarini temsilen yonetim kuruluna
daha sonrada Ozerk Sanat Kanseyi Genel Sekreterligine
secildi. 2008 yiinda Orzerk Sanat Konseyi Donem
Sozculigunu de yapan Kocagdz halen Ozerk Sanat
Konseyi Donem Genel Sekreterligi'ni yiritmektedir.
Tirkiye'de Disk Birlesik Metal-ls Sendikasi basta olmak
izere gesitli sendikalann basin yayin organlan ile Yeni
Ortam, Politika ve Evrensel ginlik gazetelerinde gizdi,
Tomurcuk Cocuk Dergisi ile Homur Mizah Dergisi editor-
laginde bulundu. Torkiye'de ilk kez Duvarlara karikatir
cizimi galismalarim bir gurup arkadas ile beraber gergek-
legtirdi.

Karikatlrll bir grup arkadas! ile beraber Turkiye'de
tiyatro Sahnesinde ilk defa kullanilmasini saglad.

Silide fasist darbeden kacgan milteciler igin Meksika
KarikatlrcOler Dernedi'nin dizenledigi sergiye katild
gelin miltecilere verilmek (zere dizenlenen Kitapta yer
ald.

Turkiye'de ilk defa sinema emekgilerinin yapmis olduklar
grevi karikaturleriyle destekleyerek grev c¢adinnda ilk
karikatlr sergisini bir grup arkadas ile beraber gergek-
legtirdi.

ingiltere'de geliri Afrikall a¢ ¢ocuklara veriimesi igin
acgilan sergi ve albome katildi.

1999 Kocaeli - Golcik Depremi sirasinda bir grup arka-
dasiyla agtiklari karikatiir sergisini Istanbul Tabip Odasi
ile geliri depremde hayatini kaybeden saghk emekeileri-
nin yakinlanna veriimek Ozere hazirlanan kartpostal
albliime katildr.

Cekoslovakya' da bir afisi Dinya Sendikalar Federasyo-
nunun dizenledigi afis yansmasinda sergilendi ve
takvimine alind.

Montaj Karikatir TayTun Akgul

Yunanistanh ve Turkiyeli karikaturcdlerin Avrupa Birligi
Sponsorlugunda AB baskenti Strasbourg'da diizenle-
dikleri KOMSULAR konulu serginin Tarkiye kiratorli-
ginii Gstlendi.

Bircok ulusal ve uluslararas) yansmanin jirisinde yer
ald.

Almanya, Ingiltere, Turkiye' de kisisel sergiler agti.
Ayrica eserleri basta Tlrkive olmak Gzere, Almanya,
Belgika, Bulgaristan, Fransa, Italya, Ispanya, KKTC,
Meksika, Portekiz, Ingiltere | Isvigre, Hollanda , Yuna-
nistan, Yugoslavya, Avusturya, Kiba, Cekoslovakya,
Glney Kore, Japonya vb (lkelerde sergilendi.

Baska bir dinya igin STOP isimli karikatOr albimi ile
bazilan ingilizce dilindede basilan gocuklara yonelik 17
kitabi bulunan Canol Kocagéoz'on 2002-2003-2004 ywil-
lannda yayinlanan eserlerinden secilerek olusturulan
PANIK-ATAK isimli ikinci bir karikatir albimini 2005
yilinda vayinlandi.  Elinizde bulunan “Bir Kara
KO-MEDYA" adll Oglncu albimil 2012 yilinda KESK'e
bagh Kiltir Sanat Sendikasi tarafindan yayinlandi. Bu
albim bir emekgi sendikasinin karikatir albimi yayin-
lamasi Tirkiye emek ve mizah tarihinde bir ilki kapsa-
maktadir.

Canol Kocagtz bir grup arkadasi ile beraber 1999
yilinda HOMUR Mizah ve Karikatir Grubunu kurdu.
Grubun adimi tasiyan her sayisi ayn bir sendikadan
veya demokratik kurulustan cikan  HOMUR Mizah
Gazetesi'nin editérligine devam etmektedir,



Moniaj Karikattr: Tayfun Akgil

Born in Call Denizli in 1948, Canol Kocagdz studied
economics. By 1970, his lines has been in various daily
newspapers and politic and art magazines (or
periodicals). Owned a lot of poster/banner, magazine and
book cover and as well as animation works; he had been
the General Secretary and General President of the
only/single  professional  organization of  Turkish
Caricaturist/Cartoonist Association in 1976 and in 1996,
respectively. He had been the member of the supervisory
council of the association. Having worked for the
autonomy of culture and art life in Turkey, she
represented the Cartoonist for 4 years in the Autonomous
Art Council Endeavour Board. He was chosen into
administrative board in 2003 as a representative of
Flastic Artists field and then General Secretary of
Autonomous At Council which is consists of 76
prominent and important Art Institution unions in the field
of Turkish Cinema-Plastic  Arts-Music-Stage  Arts-
Literature and Design. In 2008, he was the term spokes-
person of Autonomous Art Council. He has still been the
term General Secretary of the Autonomous Art Council.

Especially in DISK United Metal Union, he drew in various
media organs of trade unions as well as daily newspapers
such as Yeni Ortam and Politka ve Evrensel, in Turkey.
He was the editor of Tomurcuk Cocuk Dergisi (magazine)
and Homur Mizah Dergisi (magazine). With a group of
friends, as the first time in Turkey, he has drawn cartoons
on walls.

With a group of his friends, cartoon in theatre stage was used
thanks to his in the first time in Turkey.

He participated the exhibition by Mexican Cartoonist Association
held in Mexico for the refugees escaped from the military coup in
Chile and contributed to the book for the financial support of
these refugees.

As the first time in Turkey, he supported the strike by cinema
workers with his caricatures and displayed the first exhibition in
a strike tent with a group of friends,

He participated the exhibition in England for the support of
hungry children in Africa.

During the 1999 Kocaeli-Golcuk Eathquake, with a group of
friends, associated with Turkish Physian Association he
participated the postcard album exhibition whose revenue went
to families of health worker died due to the earthquake,

One of his bannars was displayed and taken into almanac in the
banner competition organized by World Trade Unicn Federation
in Czech Rebuplic.

He undertook the Turkey's curator of Gresk and Turkish
caricaturists exhibition sponsored by EU and themed as
MEIGHBOUR which was displayed in the EU's capital; Stras-
bourg.

He was the jury in many national and international competitions.
His personal exhibitions were displayed in Germany, England
and Turkey.

In addition, his works were exhibited in many countries including
Germany, Belgium, Bulgaria, France, ltaly, and Spain. SCTS,
Mexico, Portugal, England, Switzerland, Netherlands, Greece,
Yugoslavia, Austria, Cuba, Czech Republic, South Korea, Japan
and other, and especially in Turkey.

He had a caricature album for another world. Canol Kocagdz
has 17 children books; some of which published in English and
his second caricature album named as PANIK-ATAK which is a
compilation of his work in 2002-2003 and 2003; was published in
2005. His third album; Bir Kara KO-MEDYA, you are holding it
now was published by Culture and Art Union (Kultur Sanat
Sendikasi) which is affiliated to KESK. In terms of a labor trade
union is publishing a caricature album, this album is the first in
Turkish labor and humor history.

Canaol Kocagtiz, with a group of his friends, in 1999 founded
HOMUR Mizah and Karikatur group. He has been the editor of
the magazine whose each edition has been published by
different trade unions and democratic institutions

Currently, he has been continuing his works in Homur Mizah and
Karikatur Group as a drawer.
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